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Well and M azziotti Gillan Evoke
Emotion at Poetry Event

By DEVON YANVARY
Specially Written for The Westfield Leader and
The Scotch Plains-Fanwood Times

FANWOOD - Asis custom, the
Carriage House Poetry Series held
another wonderful poetry reading
Tuesday night to two longstanding
professionalsin the field. Joe Weil
and Maria Mazziotti Gillan took
the podium in honor of their most
recent publications: A Night in
Duluth and What Bloomsin Winter
(respectively).

Mr. Weil started the night off with
a fun-loving poem entitled “In
Memory of Tony Gotta Dance.” In
this piece, Mr. Weil describes the
lifeandinfluenceof hislatebookie,
who always sang the same song,
wore three-piece suits to work and
captured the quintessential essence
of formality. Inthispoem, Mr. Weil
speaksin atone saturated with nos-
talgia of times past and times
present, of childhood memories, and
alonging to preserve amoment for
ahit; at times, both funny and self-
aware.

Mr. Weil continueswith“ A Story,”
in which he discusses his favorite
uncle’sway of telling amazing, yet
impossible, stories. Mr. Weil ex-
plores human nature, and again the
audienceisstruck by the passing of
time, of how fleeting we are, de-
spite our best attempts. With lines
like: “men becomethe air” and the
“real worth of loveisinvisibleand
thankless,” the piece evokes afeel-
ing of mystery and urban legendry.

Thenext poem, thelongest of the
set, truly capturesthe overall spirit
and style of Mr. Weil’s writing. A
prelude to the reading, Mr. Weil
informs the audience heis a“mal-
practicing Catholic,” to which the
room laughs. However, the piece
that follows is full of spiritualism,
love and existentialism. Written
from the perspective of aman who
isawake before the rest of hisfam-
ily, thepoem discussesall thethings
in which heis happy about: nature,
people who are in love, even fear.
Thenarrator tellshissontolook out
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for these things and to enjoy them
aswell, capturing an overall sense
of innocence and youth versuswis-
dom and adulthood.

Mr. Weil endsonapoeminwhich
he describes the (humorous)
struggles of being the lone artist in
a family of non-believers of art,
ending hisssegment with astandout
line: “Who knowswhat hasvalue.”

A Night in Duluth is Mr. Weil's
fifth poetry collection.

MariaMazziotti Gillan opensher
set with a crushing poem about the
realities of exclusion. Inthispiece,
we experience (albeit briefly) the
pain, self-realization and otherness
that comes from growing up in an
Italian-American home in a world
that took pride in being the stereo-
typical ‘all-American.” She accen-
tuatesthe difference by referringto
her life as being “my America,”
while discussing how her accent,
her expressionsand even her cloth-
ing set her apart from her peers,
regardlesshow hard shetried other-
wise. Sadness, humiliation and out-
sider-nessradiatefromthispiecein
avery tangible way.

Mrs. Gillan follows this with
“TradingintheVW Bus,” aslightly
more humorous poem with a paral-
lel message. In this, she describes
the time she sold her beloved
Volkswagen Busfor aFord Pinto—
which she sayswith distain—in or-
der to better fit into her new neigh-
borhood. While there is a veil of
humor in the way she describes the
practical Ford, there is a sadder
theme of discarding what you love
in order to gain the approval of
others, and theimplication that that
is part of adulthood.

Mrs. Gillancarriesanoverarching
themes of loneliness, longing and
family ineach of her poems, andthe
room is silent between readings.

Thisisthecasein her poem*“Ital-
ian Summer” in which Mrs. Gillan
describes going to Italy with her
granddaughter, only to find out the
things her children say about her
behind her back. Mrs. Gillan re-

calls, with a tone of betrayal and
immense sadness, that her
granddaughter’s words made her
cry, and tainted the trip.

Similarly, her next piece, “My
Gillan Pot Roast,” describes her
own daughter’swriting process. In
this, her daughter remembers the
family pot roast recipe, which in-
cluded letting the pot roast cook for
over tenhours. Inthis, her daughter
comparesher writing processto the
pot roast, in that she must take her
time otherwise the book won't be
perfect. Whileit showsapassing of
thetorch, it also displaysthestrength
and connection of family and the
value and hope of traditions.

Other poems dedicated to family
include one for her father, a per-
petually smiling and loving man,
for her mother and for her husband
(al of whom have passed), as well
as one for her son.

The poem for her father demon-
strates hopefulness in the face of
(historical) adversity, while the
poem for her husband (“It'sBeen a
Week") readswith tear jerking sad-
ness, the most powerful of whichis
“l hope you can feel me missing
you.” Meanwhile the poem for her
son reveal s a troubled relationship
and a yearning to rekindle a love
once shared.

Thisreadingby Mrs. Gillanwasa
true honor, as her next collection,
What Bloomsin Winter isnot set to
releaseuntil October thisyear. This
will be her 21st publication.

Madrigals Available

For Community Shows

CRANFORD-TheCranfordHigh
School Madrigal Choir hasbecomea
fixture in the community during the
holiday season, singing carol sat vari-
ous events and for numerous com-
munity organizations.

To book the choir for a caroling
performance this year, contact
Cranford High School Choral Direc-
tor Anthony Rafanielloat (908) 709-
6312 before Friday, October 28.
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NOT QUITETHEBIGBANG THEORY ...In Dreamcatcher Repertory Theatr €' slatest production of TheHowandtheWhy
by Sarah Treem, evolutionary biologist Rachel Har deman (JessicaO'Har a-Baker) expoundson her uniquetheory of female
cyclestoDr. ZeldaKahn (Harriett Trangucci). Thefascinating play runsfor the next two weekendsat the Oakes Center on
MorrisAvenuein Summit.

Evolution and Emotion Mix In
Dreamcatcher Production

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and
The Scotch Plains-Fanwood Times

SUMMIT-Thedreaded“thought-
provoking” label. Does that mean
overly deep, or confusing, or psycho-
logically weird? Last weekend, The
Dreamcatcher Repertory Theatrepro-
duced Sarah Treem'’s play, The How
and the Why, awork that is thought-
provoking in the best sense of the
term.

Setinthe present time, twowomen
meet for the first time in the Cam-
bridge, Mass. office of the older one,
Dr. Zelda Kahn (Harriet Trangucci),
a well-known scholar. The young
woman, Rachel Hardeman (Jessica
O'Hara-Baker, is a graduate student
in biology. Awkwardnessrestsin the
room likefog sitting on alake before
sunrise. Thentheair sizzleswithques-
tions and answers that lead both of
them to more questions. It doesn’t
taketheaudiencelongto seethat they
have much in common — they both
won prestigious awards before the
ageof 30. Theindividual research of
both of them has or will change ev-
erythingintheway theworldlooksat
menstruation. Yet it's not just their
academic research in the female re-
productive system that brings them
together.

Zelda is astonished that the path
Rachel has chosen, evolutionary bi-
ology, is eerily similar to her very
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own life's path. They spar —isthere
academicenvy afoot?lsonetryingto
prove something to herself or to the
other one? Despite their differences
in age and experience, they are very
muchalike. Suspicioudy alike, thinks
Rachel who was adopted at birth.
Rachel and Zeldadiscusstheir views,
and Zeldareinforcestheway science
is supposed to work: constant re-ex-
amining of hypotheses in light of
evolving evidence.

Throughout, Rachel longs for an-
swers about her roots aswell as aca-
demic recognition. Help from Zelda
seesaws back and forth with the two
of them gingerly dancing around im-
portantissues. Thentheconversation
edgesonthepersonal. Why hasZelda
never married?Why doesRachel feel
the need to share credit for her in-
sightful hypothesiswith her boyfriend
Dean? “Who wrote the abstract?’
Zeldademandsrepeatedly tonoavail.
Rachel’s theory just might make her
famous. “Your work could be the
fountain of youth for you,” Zelda
projects. She, of courseisholding up
areflective mirror of her own life.

Director Laura Ekstrand, one of
theco-foundersof Dreamcatcher, has
nuanced a magnificent performance
from her actresses. Visually interest-
ingdirectionismatchedwithanemo-
tionally powerful pace. Theimpactful
ping pong dial ogue amazes. And the
scientificjargon and allusionscan be
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followed easily even by medical nov-
ices. Infact, at the Sunday afternoon
talkback, anumber of audiencemem-
bers mentioned that the two hypoth-
eseswerenot off putting or confusing
to astory that maintains two distinct
levels. Ms. Trangucci’'s emotional
impact is palpable — her character’s
tough exterior cracksto reveal cred-
ible vulnerahility. The physical real-
ity that Ms. O’ Hara-Baker bringsto
her character is subtle and spot-on
perfect.

The impressive set, designed and
lit by Zack Pizza, gets repurposed
cleverly inAct 1.

Playwright Treem is a veteran of
three seasons of HBO’s psycho-
therapy series, “In Treatment.” She
co-wrote TV's“TheAffair” and was
a writer/producer of the inaugural
season of “House of Cards.” So she
knowsabit about dialogue and natu-
ral conversation. An intriguing two-
person play, it ultimately isn't just a
story about science and family, but
about what it means to be human.

Dreamcatcher Repertory Theatre,
an Equity Theatre, isin residence at
theOakesCenter, 120 MorrisAvenue
inSummit, adelightful spacethat was
once achurch. The pews are padded
and there is a small parking behind
the theatre. For tickets for the show
that runs weekends through October
9, call 1-800-838-3006 or order online
at www.DreamcatcherRep.org

MUSIC DIRECTOR DAVID WROE

GERSHWIN An American in Paris

GERSHWIN
DEBUSSY

Concerto in F

Fétes and Sirenes

Saturday, October 1, 2016 at 7pm
The Presbyterian Church, Westfield

Sunday, October 2, 2016 at 3pm

The Concert Hall,

Drew University, Madison
TICKETS $76 | $60 | $48 | $28

Students $15

www.njfestivalorchestra.org
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